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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
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nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 
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injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk 
and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
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without notice to the buyer and for his account and risk, and hold him responsible for 
any deficiency. 
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11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 10 per centum of the price for which sold on jewelry, clocks, sil- 
ver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise T'ax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 
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CATALOGUE NUMBERS I TO 59 INCLUSIVE 


MODERN PAINTINGS 


GEORGES BRAQUE FRENCH: b. 1882 


1.STILL LIFE WITH GUITAR. Arrangement centred by a guitar in terra 
cotta and olive green and a bowl of fruit outlined in black crayon. Signed at 


lower right G. BRAQUE. Black crayon and watercolor: 7% x 7 inches 


From the Nierendorf Gallery, New York 
From the Bril Collection, London 


PABLO PICASSO SPANISH: b. 1881 


2.BAL MASQUE. Figure in harlequin costume balanced on the right leg and 
pointing the left toe, while addressing a lady; in the right background a clown. 
Signed at lower right PICASSO. Pen and ink: 101% x 734 inches 


From the Galerie de L’Elysée, Paris 


ed Collection Nothmann, London 

From the Flechtheim Galerie, Berlin 
| PIERRE BONNARD FRENCH: b. 1867 
| 3. LES TOITS. View of roof tops and a wall sketched in red and yellow, taller 
| buildings in the background, beneath a glimpse of sepia sky. Signed at lower left 
, {7 BONNARD. Black crayon and watercolor: gVY2 x 534 inches 
| 


From the Bril Collection, London 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 


4. DANSEUSE A L?7EVENTAIL. A dancer in ballet skirt, depicted at full 
length, standing to the right and bending slightly forward holding a fan. Stamped 
at lower left DEGAS. Black crayon and pastel on gray paper: 17 x 11 inches 


Oo g_Vente Degas, Paris, 1919, no. 357 


From Durand-Ruel, Paris 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 
5. DEUX FEMMES NUES: ETUDES DE DANSEUSES. Two nude figures 


of dancers performing dancing exercises. Stamped at lower left DEGAS. 
Black crayon heightened with brown on grey paper: 22 x 17 inches 
Vente Degas, Paris, 1919, no. 300 


From Durand-Ruel, Paris 


ARISTIDE JOSEPH BONAVENTURE MAILLOL 

FRENCH: b. 1861 
6. BAIGNEUSE DEBOUT: BRONZE STATUETTE. Nude standing figure, 
the weight on the right leg, the left knee slightly flexed, one arm carried behind 
her back. Signed on circular base ARISTIDE MAILLOL. Brown patina. 

Height 25% inches 
Collection of Ambroise Vollard, Paris 
Illustrated in Maillol (ed. Galerie d’Estampes), pl. 3 (entitled Vw) 
Described and illustrated in John Rewald, Maillol, 1939, p. 165, illustrated p. 72 


[See illustration] 
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HENRI MATISSE FRENCH: b. 1869 


7.STILL LIFE. A table rimmed in yellow and brown and covered with a 
white cloth, seen in diagonal perspective, laden with a bowl of orange, red and 
chartreuse fruit, other fruit at the side beside a rose and black striped teacup on an 
orange saucer; at the right a brown glass flask reflecting the light. Blue, rose and 
amber background. Signed at upper right HENRI MATISSE. 23 x 29 inches 
Collection of Julius Meier-Graefe 


[See illustration] 
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PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 
8. LES OLIVIERS A CAGWNES. An olive grove, with trees in light gray-green 


foliage shaded in reds and blues, and a vista opening at centre with low trees in 
the distance beneath a sky of rolling clouds. Signed at lower right RENOIR. 


1214 x 21% inches 
Painted about 1909 


From Durand-Ruel, Paris 
Illustrated in Julius Meier-Graefe, Renoir, 1929, p. 367 


[See illustration] 
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PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 


9g. PRUNES. Arrangement of ripening plums, in red and green, before green 
leaves, placed upon a white cloth, the edge of the dotted rose-covered table show- 
ing beneath it. Golden yellow wall in the background. Signed at upper right 


RENOIR. 10! x 18 inches 
Painted in 1907 
Purchased from the artist 


Collection of Maurice Gangnat, Paris, 1925, no. 79, illustrated in the catalogue 
From M. Knoedler & Co., Inc., New York 


[See illustration] 
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CLAUDE MONET FRENCH: 1840-1926 
10. MER DEMONTEE A BELLE-ISLE. White surf of an aquamarine green 
sea swirling into the foreground, before a high horizon, washing pointed rocks 
surrounded by the water and the rocky shore at left. Signed at lower right CLAUDE 
MONET. 24% x 29 inches 
Painted in 1881 

From Bernheim jeune, Paris 

Collection of Henri Canonne, Paris, 1939, no. 37, illustrated in the catalogue 


Exhibition of the Development of Impressionism, Los Angeles Museum, Los 
Angeles, 1940, no. 42, illustrated in the catalogue 


Golden Gate International Exposition, San Francisco, 1940, no. 287 


[See illustration] 
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HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 
11.FEMME ASSISE TENANT UN CHIEN SUR SES GENOUX: POR- 
TRAIT OF MARY CASSATT. Interior of a room, before a beige wall 
hatched in light green seen in diagonal perspective; a chair, and a table covered 
in bluish white and sketched with the outlines of a fruit bowl, seen at left. The 
young artist portrayed in the immediate foreground, seated leaning slightly to 
the right—her face veiled beneath a blue hat and wearing a light brown jacket. 
She holds on her knees a brown and yellow-brown terrier. Signed at lower left 
DEGAS. Pastel: 2614 x 20% inches 
Vente Degas, 1918, no. 189 


Collection of Jacques Seligmann, New York, 1921, no. 10, illustrated in the 
catalogue 


Exhibited at the Smith College Museum of Art, Northampton, Mass. 


[See illustration] 
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HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 


12. BAIGNEUSE AU BORD DE L’EAU. Nude figure of a woman seen at 
three-quarter-length with her back to the observer drying her hair on the bank 
of a body of green water, an overhanging tree growing on the farther shore. 
(N. Y. Private Collector) Pastel: 42 x 37 inches 


Note: Similar compositions by Degas are in the Metropolitan Museum of Art, 
New York, and in the Art Institute of Chicago. 


Collection of Ambroise Vollard, Paris 


Collection of Marczell von Nemes, Munich, 1931, no. 96, illustrated in the 
catalogue 


Exhibited at the Kunsthaus, Zurich, 1933 
Exhibited at the Baltimore Museum of Art, Baltimore, 1941 


[See illustration] 
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ALFRED SISLEY FRENCH: 1840-1899 
13.LE PONT DE MORET. Vivid blue sky, outlining the houses and mills 
and square church tower of the town which border the shores of the river Loing 
and surround the arched bridge seen at the left. Rippling water fills the fore- 
ground reflecting the sky and darkened by the shadows of a line of poplars on 
the bank at right. Signed at lower right sIsLey, and dated °88. 


2114 x 2534 inches 


From Georges Bernheim, Paris 


Exhibition of the Development of Impressionism, Los Angeles Museum, Los 
Angeles, 1940, no. 77 


Golden Gate International Exposition, San Francisco, 1940, no. 302 
[See illustration] 
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CAMILLE PISSARRO FRENCH: 1831-1903 
14.LA SENTE DES POUILLEUX, PONTOISE. Houses seen through the 


trunks of slender trees with upper branches patterned against a vivid blue sky 
flecked with clouds; two women in blue skirts approach along a path leading to 
the green undergrowth of the foreground. Signed at lower left c. pIsSARRO and 


dated ’81. 22 x 181% inches 

From Bernheim jeune et fils, Paris, 1902 

From Durand-Ruel, Paris 

Collection of G. Bing, Paris, 1927, no. 57 

Collection of Jerome Stonborough, Parke-Bernet Galleries, Inc., 1940 

Exposition, Union des Sculpteurs de la Sécession de Vienne, collection privée des 
Maitres francais, Vienna, 1934, no. 37, illustrated in the catalogue 

Described and illustrated in Ludovic Rodo Pissarro and Lionello Venturi, Camille 


Pissarro Son Art Son Oeuvre, 1939, vol. 1, p. 156, no. 538, and vol. un, 
pl. 110 (a) 


[See illustration] 
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CLAUDE MONET FRENCH: 1840-1926 


15. BROUILLARD: GIVERNY. Aquamarine green water of the river filling 
the foreground bordered by trees painted in high iridescent hues veiled in a light 
mist disclosing a blue sky at upper left. Signed at lower right CLAUDE MONET, 
and dated ’88. (NV. Y. Private Collector ) 2814 x 35% inches 


Note: One of a series of paintings in Giverny, when Monet was interested in catch- 
ing the fleeting effects of the mists on the river bank. Two other examples of the series 
were in the James F. Sutton collection in 1917. 


[See illustration | 


HENRI CHARLES MANGUIN FRENCH: b. 1874 


16.1N THE GARDEN. A child in a pink frock and a woman in blue seated 
on a garden path beside a tea table; green trees shading the path and obscuring 
a view of a greenhouse in the background. Signed at lower right MANGUIN. 


36 x 29 inches 
Painted in 1911 


From the Galerie Druet, Paris 
Collection of Julius Meier-Graefe 
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OLD MASTERS 


FRANCESCO GUARDI VENETIAN: 1712-1793 
17.4 VIEW IN VENICE. View of the Lagoon centred by a group of fishing 
boats surrounded by gondolas and other small craft, with a view of an island 
church and buildings lining a shore at the right. 

Pen and ink and sepia wash: 8 x 16% inches 


From Thomas Agnew & Sons, London 


JACOB VAN LOO DutcH: 1614-1670 
18. BACCHANALIAN SCENE. Wooded landscape with figures of nudes in 
white, blue and rose draperies reveling in the foreground, two nymphs in the 
background, beside a grape arbor. Signed at lower right 1. v. Loo, and dated 
1653. 24Y% x 21Y2 inches 


FRANCO-FLEMISH SCHOOL XVI CENTURY 
19. MADONNA AND CHILD. The Madonna in crimson and brown robes 
with white wimple, holding the nude Child asleep on a white cloth; portrayed at 
three-quarter length, seated before a balustrade with fluted columns and a win- 
dow at the left. (Count Savorgnan Di Brazza) Panel: 23 x 19% inches 


Joo - 


FRANCESCO DI GIORGIO SIENESE: 1439-1502 
20.TRIUMPH OF CHASTITY: CASSONE PANEL. Figure of Chastity 


represented by a maiden in gold robe seated with a winged amor in a chariot 
drawn by two white unicorns; a man in scarlet and a woman in gold leading the 
procession walking beside the unicorns; following are maidens in scarlet, gold, 
green and rose robes. Landscape background, with buildings and view of a sea. 
Tabernacle frame. (Labalme ) Cradled panel: 14 x 47 inches 
Collection of the Ehrich Galleries, New York, 1934 


Exhibition of the Development of Landscape Painting, Memorial Art Gallery, 
Rochester, N. Y. 1934 


[See illustration] 
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NICCOLO RONDINELLI, WITH GIOVANNI BELLINI 
VENETIAN: XV-XVI CENTURY 
21.8. JOHN THE EVANGELIST. Half-length figure of the youthful saint 
in gold-embroidered green tunic and a crimson mantle, his head with light brown 
hair in curls inclined to the right as he glances down at a missal in tooled covers 
which he holds in his hands. Blue background. Panel: 25/2 x 19 inches 


Note: The above painting is believed by some to have been executed by Rondi- 
nelli during the two years in which he worked in the atelier of Giovanni Bellini; in the 
opinion of others, including Dr Pietro Toesca, Professor of the History of Art at the 
University of Rome, the work is entirely from the hand of Giovanni Bellini. 


Collection of Count Pepoli, New York, 1929 
[See illustration] 
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AELBERT CUYP DutTcH: 1620-1691 


22.PORTRAIT OF A LADY. Half-length figure of a woman in black gown 
with goffered white ruff and pleated cuffs and cap edged with lace; seated in an 
armchair to half left, holding with her right hand the open pages of a bible which 
rests upon a reading stand at her right. Brown background. (Kendall) 
Panel: 392 x 33% inches 
Note: Authenticated by Dr. Wilhelm von Bode, Dr. Max J. Friedlaender, and 
Com. Hofstede de Groot. 
Collection of Heinrich Theodor Hoech, Munich, 1892, no. 49, illustrated in the 
catalogue 
Collection of A. Preyer, The Hague 
From the K. W. Bachstitz Galleries, The Hague 


[See illustration] 
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SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 
23. ECSTASY (OF ST“ AUGUSTINE: GRISAILLE PAINTING. Two 


angels supporting the saint who stands at centre in a long robe and brocaded cope, 
absorbed in rapt contemplation of the vision of the Redeemer with the symbol 
of the Trinity supported in the clouds and attended by a host of infant angels. 
At the left appears S. Monica in adoration, kneeling on the broad base of the 
columns which form the background; at the right a kneeling monk, thought to be 
S. Nicholas of Tolentino, the Augustine Friar. 19% x 12 inches 


Note: In 1628, Van Dyck settled once more at Antwerp, and in that year, one of 
the brothers of the Augustine monastery, Van der Meeren, obtained for him an order for 
an altarpiece. Mr. P. R. Head writes of the masterpiece (vide infra): ‘This picture, 
representing Saint Augustine in Ecstasy, is a noble work, and would be finer still if its 
effect had not been sadly marred by the interference of the monks. The figure of the 
Saint, robed in white, and supported by angels, formed a central mass of light. The 
artist had not considered that the black habit is a distinguishing mark of the Augustine 
order; he was compeled to change the color, and sacrifice the harmony of the design. 
For this reason the painting should not be judged without a comparison of the fine 
engraving by Pieter de Jode, or the exquisite sketch en grisaille from which that engrav- 
ing was made; in neither of these does the defect appear. Two portraits are introduced 
into this picture; the kneeling monk, and the figure of Saint Monica in the foreground, 
are respectively likenesses of the painter’s friend Van der Meeren, and his sister Susan- 
nah, the Béguine nun.” The larger picture was taken to the Louvre during the Napole- 
onic Wars and returned to Antwerp in 1815 to its original location, the Church of 
S. Augustine, in that city. 

M. Henri Hymans (vide infra) mentions the picture in his Biographie of Van 
Dyck as “‘a superb grisaille.” 


Painted in 1628 

Collection of Lord Methuen, Corsham Court, London, 1760 
Collection of Sir Thomas Baring, 1848 

Collection of the Earl of Northbrook, London, 1889 
Exhibited at the Grosvenor Gallery, London, 1887, no. 156 
Van Dyck Exhibition, Antwerp, 1899, no. 27 


Royal Academy Exhibition, London, 1900, no. 159 (as The Ecstasy of St. 
Francis ) 

Amsterdam Exhibition, 1936, no. 38 

Described in Sir Joshua Reynolds, Works: A Fourney to Flanders and Holland, 
1809, vol. 11, p. 315 

Recorded in John Smith, A Catalogue Raisonné of the Works of the Most Emi- 
nent Dutch, Flemish and French Painters, 1831, vol. m1, pp. 3-4, no 5 


Recorded in W. H. Carpenter, Pictorial Notices of Van Dyke, 1844, pp. 17 
and 196 
Described in Dr. Waagen, Treasures of Art in Great Britain, 1854, vol. u, p. 182 
Described in Percy Rendell Head, Van Dyck, 1879, pp. 30-31 
Recorded in Jules Guiffrey, Antoine Von Dyck, Sa Vie et Son Oeuvre, 1882, 
p- 250, no. 167 
[Continued 
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Described in W. H. James Weale, A Descriptive Catalogue of the Collection of 
Pictures Belonging to the Earl of Northbrook, 1889, p. 88, no. 127 

Recorded in Lionel Cust, Anthony Van Dyck An Historical Study of His Life 
and Works, 1900, vol. 1, p. 209, no. 27 

Described in P. Buschmann Jr. Exposition de L’oeuvre de Antoine Van Dyck 
Organisée Par La Ville d’Anvers a L’Occasion du 300% Anniversaire de la 
Naissance du Maitre, 1900, pp. 11-12, and p. 30, no. 27 

Mentioned in Max Rooses, Fuenfzig Meisterwerke von Anton Van Dyck, 1900, 
P- 42 

Recorded and illustrated in Emil Schaeffer, Van Dyck (Klassiker der Kunst ed. ) 
1909, p. 499, no. 88, illustrated p. 88 

Described in Oeuvres de Henri Hymans, 1920, vol. u, p. 560 

Described in Gustav Glueck, Van Dyck (Klassiker der Kunst ed.) 1931, p. 544 

Subject engraved by Pieter de Jode; Van den Enden; and C. Normand 


[See illustration facing page 18] 


LUCAS CRANACH, THE ELDER GERMAN: 1472-1553 


24. PRINCESS SIBYLLE OF CLEVE. Half-length portrait, standing to half 
left, before a sky blue background; she wears a black gown with gold collar and 
cuffs and gold and white partlet, the collar embroidered with the words als in 
eren, and a gold coif on which is written in eren, with tilted plumed black hat; 
her hands crossed at her waist. Signed at lower right with the winged dragon and 
dated 1535. (WN. Y. Private Collector) Cradled panel: 734 x 51% inches 


Note: Princess Sibylle of Cleve was the daughter of Johann and Maria von 
Juelich; married the Elector Johann Friedrich I of Saxony, surnamed the Magnani- 
mous, son of Elector John the Constant, whom he succeeded in 1532. Having joined 
the Protestant League of Schmalkalden, he was taken prisoner at the battle of Muehl- 
berg, but was released through the intervention of his cousin, Maurice of Saxony. This 
marriage was confirmed by the Emperor in 1544, but the confirmation was illegally 
annulled through the privilege which he gave to Duke Wilhelm von Cleve two years later. 

Other versions of the subject exist. A gold-tooled leather-bound brochure accom- 
panies the present painting. 


Collection Thomeé-Altena 
From Jacques Seligmann & Co., Paris 
Illustrated in Die Heimat, 1927, p. 306 


Described in Charles L. Kuhn, A Catalogue of German Paintings of the Middle 
Ages and Renaissance in American Collections, 1936, p. 43, no. 13 (as 
possibly by Lucas Cranach the Younger) 


[See illustration] 
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FRANS HALS DutTcH: 1580-1666 
25. THE REVEREND CASPAR SIBELIUS, PREACHER AT DEVENTER. 
Waist-length portrait turned to half right, and facing front, addressing his con- 
gregation; the left hand raised in a gesture, holding a prayer book in the right 
hand. He is dressed in black with a white ruff and black skull cap. Greenish gray 
background, inscribed above VATUS 1590 SM FUNCTUS 40; signed at mid- 
dle right with monogram FH, and dated AET AT. SV AE 47. AN° 1637. (Frank 
D. Stout) Panel: 102 x g inches 
Caspar Sibelius (1590-1658) was born in Elberfeld; preached first in London, 
then in Zurich, finally in Deventer, where he died. Dr. Valentiner, in his Frans Hals 
Paintings in America (vide infra) says that “Sibelius left Deventer in March, 1637, to 
visit his daughter Elizabeth in Bloemendael near Haarlem. It was probably at this time 
that the picture was painted, apparently serving, like so many other portraits of preach- 
ers, as a model for an engraving, and for this reason in small format and executed in 
clear and precise design. The first engraving made from it, by J. Suyderhoef was done 
in the same year, 1637, which date it bears near the inscription, aet. 48. It is consider- 
ably larger than the painting. From this engraving Suyderhoef made still another, 
which bears the inscription 1642 aet. 53”. An old inscription on the back of the panel 
states that Sibelius presented this portrait [translation] “as a token of friendship to 
the celebrated Professor Hoffman”’. 
Painted in 1637 
Collection of Hendrik Gijselaar-Assendelft, Amsterdam, 1891 


From Bourgeois, Paris 

Collection of M. C. D. Borden, New York, 1913 

Exhibited at the Palais du Corps Législatif, Paris, 1874 

Exhibition of the Hudson-Fulton Celebration, Metropolitan Museum of Art, New 
York, 1909, no. 29 

Frans Hals Exhibition, Municipal Museum, Haarlem, 1937, no. 70 

See E. W. Moes, Iconographia Batavia, 1897, vol. u, p. 376, no. 7176 

Recorded and engraved in E. W. Moes, Frans Hals Sa Vie et Son Oeuvre, 1909, 
p- 103, no. 74, engraving opp. p. 76 

Described in C. Hofstede de Groot, Catalogue Raisonné of the Works of the 


Most Eminent Dutch Painters of the Seventeenth Century, 1910, vol. m1, 
p. 68, no. 226 

Described and illustrated in Frans Hals, His Life and Work, edited by Wilhelm 
Von Bode, 1914, vol. 1, p. 8, no. 165, plate 100A 

Described and illustrated in Wilhelm R. Valentiner, Frans Hals Des Meisters 
Gemaelde (Klassiker der Kunst ed.) , 1923, p. 317, no. 162, illustrated p. 162 

Described in Frans Dilberg, Frans Hals Ein Leben Und Ein Werk, 1930, p. 154 

Described and illustrated in W. R. Valentiner, Frans Hals Paintings in America, 
1936, no. 63 

Described and illustrated in the Catalogue of the Frans Hals Exhibition on the 
Occasion of the Seventy-fifth Anniversary of the City Museum of Haarlem, 
introduction by Dr. Gratama, 1937, p. 44, no. 70 and plate 72 

Illustrated in the New York Times, June 6, 1937 

Engraved by J. Suyderhoef 

[See photogravure] 
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INSCRIPTION ON THE BACK PANEL OF THE FRANS HALS 


[NUMBER 25] 


MEINDERT HOBBEMA DuTcH: 1638-1709 
27. COTTAGES IN A WOOD. Wooded landscape with tall trees half con- 


cealing houses bordering forking paths and a narrow stream meandering through 
the sunlit middle distance. In the foreground an open space with four figures 
upon a rutted road; behind them another figure on the bank of a stream; in the 
background a couple walking towards a house which borders a field opening into 
the farther distance. Another couple at the right walking between two houses 
before glimpses of the river seen through the trees. (N. Y. Private Collector) 
30 x 41% inches 
Note: With MS authentications by Com. Hofstede de Groot, dated The Hague, 
May, 1926 in which he describes the painting and states that he considers it to be an 
authentic and characteristic work of Hobbema’s early period; and by Wilhelm von 
Bode who considers it an excellent work by Hobbema; and by Dr. Max J. Friedlaender, 
dated Berlin, May 17th, 1926 who states that he considers the picture as an important 
work by Hobbema of his early period. 
Another version of this same scene is mentioned in Hofstede de Groot, (A Cata- 
logue Raisonné of the Works of the Most Eminent Dutch Painters of the Seventeenth 


Century, 1912, vol. Iv, no. 239) described from a wood-engraving reproduced by Blanc 
and Emile Michel (vide infra). 


Collection La Begassiére, Lucerne, 1926 

Collection of Dr. Benedict, Berlin, 1927 

Exhibited at the Kunsthaus Zurich, 1933 

Winter-Tentoonstelling, Frans Hals Museum, Haarlem, 1940, no. 34 

Exhibited at the Baltimore Museum of Art, Baltimore, 1940 

Described and illustrated in Kunst und Kuenstler, Berlin, 1926, p. 41 

Described in fahrbuch der Preuszischen Kunstammlungen, Berlin, 1927, vol. 48, 
p. 140 

Described and illustrated in Georges Broulhiet, Meindert Hobbema, 1938, p. 405, 
no. 212, illustrated p. 208 


Subject engraved in Charles Blanc, Histoire des Peintres, etc., 1861, vol. 1, p. 7 


Subject engraved in Emile Michel, Hobbema et Les Paysagistes de Son Temps en 
Hollande, 1890, p. 9 


[See illustration] 
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NICOLAS LANCRET FRENCH: 1690-1743 


28. THE MINUET. A maiden in pink and white gown and a youth in orange 
costume slashed with blue, dancing in a park landscape before trees in summer 
foliage; at the left four figures grouped before a herm; at the right, two maidens 
before a playing fountain. (WV. Y. Private Collector) 2535/4 x 32% inches 


[See illustration] 
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FRANCISCO JOSE DE GOYA Y LUCIENTES 

SPANISH: 1746-1828 
29.DR STAFFORD. Waist-length portrait of a gentleman with powdered hair, 
in light brown coat with gold-embroidered white waistcoat and lace jabot; seated 
to half left before a table on which is a folded document and a volume which he 
holds with the right hand. (Kendall) 271% x 21% inches 


Note: Called by Dr. Wilhelm von Bode a portrait of Goya’s English physician, 
Dr. Stafford, although Mayer (vide infra) records it as a portrait of Dr. Peral (?). 


Painted about 1790 

From the Dannat Collection, Paris 

From P. & D. Colnaghi, London 

Collection of F. van Gans, Frankfort-on-Main 

Collection of Don Pablo Bosch, Madrid, 1924 

From the K. W. Bachstitz Gallery, The Hague 

Exhibition of Spanish Art, The Hague, Amsterdam, 1928-29, suppl. cat. no. 32 

Exhibited at the California Palace of the Legion of Honor, San Francisco 

Exhibition of Old and Modern Masters in the New York Art Market, New York 
1931, no. g 

Exhibition of Masterpieces of Art, New York World’s Fair, 1940, no. 374 (pub- 
lished in the addenda to the catalogue ) 

Recorded and illustrated in Albert F. Calvert, Goya, An Account of His Life and 
Works, 1908, p. xvi and pl. 145 (as Portrait of a Doctor) 

See Hugh Stokes, Francisco Goya, A Study of the Work and Personality of the 
Eighteenth Century Spanish Painter and Satirist, 1914, p. 333, no. 151 
(erroneously identifying the present Dannat portrait with the portrait of 
Dr. Peral in the National Gallery, London which came from the Vega-Inclan 
and G. Linden collections to the collection of Sir George Donaldson, who 
presented it to the National Gallery in 1904 ) 

Recorded in Valerian Von Loga, Francisco de Goya, 1921, p. 200, no. 299 (as 
Portrait of Dr. Peral) 

Described and illustrated in the Bulletin of The Bachstitz Gallery, introduction 
by Prof. Dr. August L. Mayer, October 1923, III-IV, (as Portrait of Dr. 
Peral) 

Recorded in August L. Mayer, Goya, 1923, p. 198, no. 378 (as Dr. Peral ?) 

Recorded and illustrated in Coleccion de Cuatrocientas Cuarenta y Nueve Repro- 
ducciones de Cuadros, Dibujos y Agua fuertes de Don Francisco de Goya, 
1924, ed. by Saturnino Calleja, p. 476 and fig. 182 (as Portrait of a Doctor) 

Illustrated in the International Studio, April 1926, p. 42 

Described and illustrated in Alfred M. Frankfurter, An American Appreciation 
of Goya, The Antiquarium, March 1932, p. 32 and P- 74-5 

Recorded and illustrated in The Bachstitz Gallery Art Catalogue of Paintings 
and Tapestries, introduction by G. Gronau, n.d., vol. 1, pl. 74 


(See illustration] 
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SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 
30. MAJOR BUCHANAN OF ARNPRIOR. Portrayed at three-quarter- 
length, seated to the right and looking toward the observer, wearing a light brown 
coat with brass buttons, white waistcoat with white stock, and dark breeches, 
holding in both hands a dark rolled brim hat. Landscape background with the 
bending trunk of a tree, and a vista of countryside with trees in the distance. 
(Montgomery) 3514 x 271% inches 
Note: The above portrait, according to Greig (v. infra), and the portrait of 
Wilhelm Ferguson and his third son, and Robert Dundas of Arniston are “‘accepted by 
some Critics as having been painted before the Roman visit . . . chiefly remarkable for 
clear vision and direct painting, the precise well-considered touch that was to develop 
with such force and express character in bold deft masses of light and shade.” Raeburn 
painted several of the Buchanan family; see Wm. Raeburn Andrew, M.A., Life of Sir 
Henry Raeburn, R.A., 1894, pp. 106-107. 


Collection of Sir R. C. Munro Ferguson, Governor of Australia, afterwards 
Viscount Novar of Novar, Ross-shire 

From M. Knoedler & Co., Inc., New York 

From Walter Fearon, New York 

Exhibited at the National Gallery of Scotland, Edinburgh, 1914-1920 

Described in James Greig, Sir Henry Raeburn, R.A., 1911, p. XXIII 


[See illustration | 
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ROBERT HUNTER Ir1sH: fl. 1745-1803 


31. ADMIRAL JOHN MACBRIDE, Three-quarter-length figure, standing in 
an open landscape before a vine grown cliff at the right, leaning the left arm 
on a ledge, the right hand extended resting on a sword; he wears the gold-braided 
blue naval uniform of a captain with white facings, white waistcoat and breeches, 
holding a gray glove in the gloved left hand. View of a sea in the background 
with the outlines of a square-rigged ship on the low horizon. Signed at lower 
right with monogram RH and dated 1783. (Montgomery) 49 x 39 inches 


Note: With a MS letter from Mr. W. Roberts, dated London March 31, 1928 
referring to Strickland’s biographical account of the artist (A History of Irish Painters, 
1913, vol. 1, pp. 536-9) and with a printed brochure by Mr. Roberts, dated London, July 
1920, in which he gives a full biographical account of the sitter, which reads in part: 
“After serving for some years in the merchant service, he entered the Navy about 1754 
as an able seaman, and was appointed Lieutenant on 27 October 1758. In 1761 he was 
in command of the “‘Grace”’, and distinguished himself by cutting out a privateer from 
the roadstead of Dunkirk, the first of his many daring exploits. The story of this is told 
at some length in ‘““Naval Anecdotes”, 1806 (pp. 348-9), and will well bear repeating: 

“Lieutenant Macbride, when commanding the Grace, armed cutter, in August 
1761, being off Dunkirk, and observing a dogger privateer in the road, immediately left 
his station to join the Maidstone, and proposed cutting off the privateer that night, if 
Captain Digges would let him have four boats manned and armed; which he very readily 
complied with, knowing his abilities and resolution. The boats left the ships at ten 
o'clock that night, and when they came near the road, laid all their oars across, except 
two in each boat, which they muffled with baize to prevent their being heard at a dis- 
tance. They rowed in this manner till they were within musket-shot of the privateer; 
when being hailed they made no answer, but in a few minutes boarded on both sides, 
and took possession of the vessel without the loss of a man killed .. .’. 

“In command of the “Bienfaisant” he took part, 27 July, 1778, in the action off 
Ushant, and in the subsequent court-martial gave evidence in favour of the Commander- 
in-Chief, Admiral Keppel. In the action off Cape St. Vincent, 16 January 1780, he 
played a prominent part, and received the surrender of the ““Phoenix”’, the flagship of the 
Spanish admiral, and returned home with Rodney’s dispatches. In the summer of the 


” 


same year he captured the much superior privateer, the “Comte d’Artois,” of 60 guns 
and upwards of 600 men. As Captain of the “‘Artois” frigate, 40 guns, he took part in 
Vice-Admiral Hyde Parker’s severe but indecisive action with the Dutch off the Dogger 
Bank on 5 August 1781, when each squadron was convoying a merchant fleet; and on 3 
December he captured two Dutch privateers, each of 24 guns, “the compleatest pri- 
vateers,” he wrote, “I ever saw’. 

“After this, according to Sir J. K. Laughton’s notice of him in the “Dictionary of 
National Biography”’, from which the foregoing facts have been derived, Macbride was 
stationed on the coast of Ireland, ‘and employed on shore, regulating the impress 
service.’ It was during this period that he sat to Robert Hunter for the portrait here 
reproduced, which is dated 1783 and signed with the artist’s initials in the form of a 
monogram. In 1784 he was returned to Parliament as member of Plymouth, ... He 
was promoted Rear-Admiral of the Blue 1 February 1793, of the Red 12 April 1794, 
Vice-Admiral of the Blue, 4 July 1794, and of the White 1 June 1795... Admiral of the 
Blue 14 January 1799... .” 


From the John Levy Galleries, Inc., New York, 1922 
From Thos. Agnew & Sons, London 
From Walter Fearon, New York 


[See illustration] 
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TITIAN (TIZIANO VECELLIO) ITALIAN: 1477-1576 
32. CARDINAL PIETRO BEMBO. Half-length figure of the bearded hu- 


manist in cardinal’s dress with white surplice, scarlet mantelletta and scarlet 
biretta; the head turned glancing to half left, and the right hand extended in a 
gesture. Dark olive green background. (Schwab) 36 x 30 inches 


Cardinal Pietro Bembo (1470-1547) was born at Venice of a noble family. At an 
early age he studied at Florence, where his father was ambassador, and afterwards at 
Messina; frequented the courts of Ferrara and Urbino, pursuing philosophical and 
literary studies, admired for his wit and manners. In 1512 he accompanied his friend 
Giovanni de Medico to Rome who was crowned pope as Leo X. He was made secretary 
to the new pope, enjoyed the acquaintance of many distinguished men and busied him- 
self with composition. After the death of Leo X he retired to Padua, where he formed a 
valuable library and collection of art. Pope Paul III made him a cardinal in 1539. He 
died at Rome. 

Crowe and Cavalcaselle (Titian: His Life and Times, 1877, vol. 1, pp. 417-418 
and vol. 1, pp. 28-29) write: ‘“Titian’s close connection with the Duke and Duchess of 
Urbino in 1537 had, as natural consequence, renewed intimacy with their most confi- 
dential adviser, Pietro Bembo. Since the days of the Aldine Club, and the transfer of 
his residence to Rome, Bembo had apparently neglected the master whom he once 
tempted in vain to visit Rome. After the death of Leo the Tenth, in 1522, he retired to 
Padua, where he lived on his sinecures and a salary from the Venetian Republic. That 
a man who was fond of art and possessed the best gallery of pictures and antiquities 
known to exist in the sixteenth century should have remained as long estranged from 
Titian is curious... we find him in 1540, writing to Giovanni Quirini to acknowledge 
the receipt “of his second portrait by Titian”. (Bembo to Quirini, May 30, 1540, in 
Bembo, Opere, vi, p. 316).... ‘“Titian’s likeness of Bembo as a cardinal has been pre- 
served. It now [1877] adorns one of the rooms of the Barberini Palace at Rome and 
represents the Venetian statesman in a grand and noble fashion. The gaunt and long 
head is lively and energetic, the flesh warm and flushed. Though powerful in form, it 
represents an aged man, but one who lightly bears the seventy years that have passed 
over his features. The glance is animated, and the eyes look firmly out from a face 
turned three-quarters to the left. The right hand, half pointing, half gesticulating, 
appears to enforce the words that—we might think—had just issued from the lips.” 


Painted about 1539-40 
From the Palazzo Barberini, Rome 


From P. @ D. Colnaghi, London 


Recorded in Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors and 
Architects, ed. 1849, vol. Iv, p. 119 note; 1864, vol. v, p. 388 

Described in Crowe and Cavalcaselle, Titian: His Life and Times, 1877, vol. 1, 
pp. 417-418; vol. u, pp. 28-29 

Recorded in Richard Ford Heath, B.A., Titian, 1879, pp. 48 and gl 


Described in Jacob Burckhardt, Der Cicerone, Eine Anleitung zum Genuss der 
Funstwerke Italiens, revised by Wilhelm Bode, 1884, 5th ed. vol. 11, p. 761 


Recorded in Georges LaFenestre, La Vie et L’Oeuvre de Titien, c. 1886, p. 185 


Described in Giovanni Morelli, Italian Painters, Critical Studies of Their Works, 


1892, p. 309 (as a copy, in disagreement with Crowe & Cavalcaselle and 
Bode) 


Recorded in Georg Gronau, Titian, 1904, p. 126 
[Continued 
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Described in Georges LaFenestre and Eugene Richtenberger, La Peinture en 
Europe—Rome, 1905, vol. Ul, p. 157 

Recorded by Charles Ricketts, Titian, 1910, p. 100, note 

Recorded in Victor Basch, Titzen, 1918, pp. 162 and 273 

Described in A. Venturi, Storia dell’ Arte Italiana, 1928, vol. 9, part 3, p. 142 

Described and illustrated in Wilhelm Suida, Le Titien, 1935, vol. 1, pp. 87 and 
1143 vol. 1, pl. cx (b) 

Recorded and illustrated in Oskar Fischel, The Work of Titian, (Klassiker der 
Kunst ed.) n.d., p. 253, illustrated p. 83 

Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 573 

Recorded and illustrated in Wilhelm Suida, Tiziano, n.d., p. 184, and plate 
CXLI (b) 

Recorded in Bernhard Berenson, Pitture Italiana del Rinascimento, 1936, p. 493 


Described and illustrated in Hans Tietze, Tizian: Leben und Werk, 1936 vol. 1, 
p. 133 and vol. n, fig. g9 (as painted about 1542) 


Described and illustrated in Titian, Paintings and Drawings (ed. by Phaidon 
Press) introduction by Hans Tietze, 1937, p. 337 and fig. 99 


[See illustration facing page 36] 


ANTONIO CANALETTO VENETIAN: 1697-1768 


33. COURTYARD AND PORTICO OF A PALACE: VENICE. Court- 
yard of a palace enclosed by high terra cotta walls at the left, above which 
trees appear and an expanse of blue sky; surrounding the courtyard a staircase 
leading to a terrace, and a portico at the right with doors opening onto a sunlit 
avenue and entrance gate. Various figures animate the staircase and the portico, 
with a woman seated working in the immediate right foreground; other figures 
appear behind the draped balustrade of the balcony high above. (WV. Y. Private 
Collector ) 512 x 37 inches 


Note: Version of the painting in the Accademia, Venice. 
Collection Castiglione, Vienna 
Exhibited at the Kunsthaus, Zurich, 1933 
Exhibited at the Baltimore Museum of Art, Baltimore, 1941 


(See illustration] 


38 


] 


[NUMBER 33 


GIOVANNI BATTISTA TIBPOLO VENETIAN: 1696-1770 


34.SKETCH FOR A CEILING. Depicting an allegorical figure in crimson 
tunic and white mantle with arms uplifted, carried upon clouds by a male and 
female attendant, the latter in blue draperies. Within a painted oval of blue sky. 

1614 x 131% inches 


Note: With a MS authentication by Dr. Wilhelm R. Valentiner dated Detroit, 

May 15, 1932, in which he states that the above is in his opinion: “A characteristic 
original work by Giovanni Battista Tiepolo (1696-1769). The sketch intended as a 
preparation for a ceiling decoration, shows the extraordinary quality of his draughts- 
manship combined with the brilliancy of his colours and is an excellent example of his 
developed style...” 

Collection of Humphrey Ward, London 

From the Kleinberger Galleries, Inc., New York 


Opening Exhibition, Springfield Museum of Fine Arts, Springfield, Mass., 1933, 
no. 89 


Exhibition of Italian Baroque Art, College Art Association 


(See illustration] 
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ADELAIDE LABILLE-GUIARD FRENCH: 1749-1803 


35.PORTRAIT SAID TO BE OF MADAME ADELAIDE OF FRANCE, 
DAUGHTER OF LOUIS XV. Seen at three-quarter-length seated to half 
right in a crimson armchair, resting her left arm on a table; with wide powdered 
coiffure covered with a striped turban headdress, and wearing a sea green gown 
with striped overdress matching the turban, and frilled lace collar. She holds a 
book on her knees. (Walker) 40'/2 x 33 inches 


From the Galerie Sedelmeyer, Paris 
[See illustration] 
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JEAN LOUIS TOCQUE (SCHOOL OF) 

FrencH: XVIII Century 
36. THE DAUPHIN, GRANDSON OF LOUIS XIV. Three-quarter-length 
figure standing to the left, leaning against a grass embankment, holding a baton; 
wearing a powdered tie-wig, beige coat with cuirass and blue ribbon of the order 
of the St. Esprit, a blue mantle with the royal fleurs de lis over the nght arm. 


(Wilson) 3814 x 2834 inches 
PIERRE MIGNARD FRENCH: 1610-1695 


37. MADAME LA TOUCHE. Half-length figure, turned slightly to the right 
of a young woman with brown hair falling to her shoulders in curls, wearing a 
gold brocaded sapphire blue mantle and a white chemisette edged with lace, 
neutral brown background. (Labalme) ; Oval: 32% x 25. inches 
From the Ehrich Galleries, New York 


WILLIAM BELL BRITISH: 1740-1804 (?) 


38. TWO SISTERS. A child in white frock with rose bow and scarlet slippers, 
holding a basket of flowers, and standing on a terrace before a vista of the wooded 
‘shores of a river, a Swan swimming on the water; she holds a branch of flowers 
towards her older sister who sits at the right in white dress with green scarf, 
leaning against a low pedestal covered in blue, holding a lamb by a ribbon. Signed 
at lower left wM. BELL, pinxt and dated 1785. (Montgomery) 49% x 60 inches 
Collection of the Ehrich Galleries, New York 


SIR THOMAS LAWRENCE, P.R.A. BRITISH: 1769-1830 


39. KING GEORGE IV. At waist length facing the observer, in bottle green 
coat with sable fur collar and high black stock, wearing the red ribbon and 
jeweled pendant of the Golden Fleece and star of the order of the Garter; seated 
on a crimson sofa before a dark sky background. (Wilson) 36 x 28 inches 


Note: The above portrait was painted for the mint in London which was built in 
1810, after the old mint in the Tower of London was closed. It appears in the original 
frame. It has descended in the family of Mr. Bridges, an official of the mint, remaining 
in their possession until recent years. 

A framed mezzotint engraving of the subject by Charles Turner will be given 
to the purchaser. 

Other versions of the same subject are known, including the important full-length 
portrait in the Wallace Collection (No. 559) ; and the similar portrait from the estate 


of the late Clendenin J. Ryan, Lawrence wrote in 1822: “I am completing ... a portrait 
of the King in his private dress—perhaps my most successful resemblance.’ (Armstrong, 
Pp. 134) 


From the Bridges collection, London 
Subject engraved by Charles Turner 
Subject engraved by W. Finden 


[See illustration] 


42 


[NUMBER 39] 


a, 


CHARLES FRANCOIS LACROIX DE MARSEILLE 

FRENCH: d. 1782 
40. MEDITERRANEAN HARBOR SCENE. A view of a harbor with a 
round tower at the right and castle buildings upon a height. A ship lies offshore, 
surrounded by small craft; and, in the foreground, numerous figures of fishermen 
and peasant women animate the shore. (NV. Y. Private Collector) 


39 x 49% inches 
Collection of Mrs. Cornelius J. Sullivan, Parke-Bernet Galleries, Inc., 1939 (as 
by Claude Joseph Vernet) 


[See illustration] 
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JAN VAN HUYSUM DutcH: 1682-1749 
moo iiLE LIFE WITH FIGURES. A nymph and two flying cherubs ap- 


proaching a fruit tree, with an overturned basket of fruit in the foreground and 
statuary and flowers at the right. Signed at lower right JAN VAN HUYSUM and 
dated 1737. (N. Y. Private Collector) 41 x 61 inches 


Collection of Herbert D. Robbins, Parke-Bernet Galleries, Inc., 1941 


(See illustration | 
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JAN VAN GOYEN (ATTRIBUTED TO) DuTcH: 1596-1656 
41A. RIVER SCENE. A wide placid river flowing into the left foreground with 
figures fishing from small boats; at the right two thatch-roofed buildings and a 
figure on a winding shore road; sailing vessels moored before other buildings in 
the distance. Signed below with monogram v G. and dated 1641. 

Panel: 15% x 24 inches 


DUTCH SCHOOL XVIT Century 
42.BOY WITH WINE GLASS. A smiling youth, in brown coat and open 
white shirt, with plumed crimson flat cap, standing behind a balustrade covered 
with an oriental carpet, holding a wine bottle and glass. Behind him an archway 
framing a view of landscape with an obelisk. (NV. Y. Private Collector) 

32 x 251% inches 


RHENISH SCHOOL XVI CENTURY 
43.PORTRAIT OF A NOBLEMAN. Bust-length portrait, slightly to the 
right, of a bearded nobleman in black velvet doublet with high collar and goffered 
white inner collar and cuffs, wearing gold chains and a soft black hat, and holding 
gloves in the left hand. Gray background with coat of arms at upper left, in- 
scribed Conradt Voit, and dated Anno Domini 1572. 

Cradled panel: 23% x 19 inches 


GIOVANNI PAOLO PANNINI ITALIAN: 1695-1768 
44. CLASSIC FIGURES IN A PORTICO. Groups of figures in classic garb, 
in crimson, blue, mauve and saffron mantles, in the foreground before an Ionic 
peristyle. Landscape vista at the right with an obelisk. (NV. Y. Private Collector) 

27 % 32M inches 
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ADOLF SCHREYER GERMAN: 1828-1899 


45. 1HE ADVANCE. Arab warriors in white burnoose and blue and scarlet cos- 
tumes mounted upon spirited chargers, and accompanied by a packhorse travel- 
ing along the brown barren shore of a river; in the left foreground at the water’s 
edge the leader on a white mount. The river winds into the left background. 
Signed at lower right AD. SCHREYER. (Barbour) 34. x 48 inches 


Collection of Julius Wadsworth, New York, 1917 


[See illustration] 
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JEAN BOLDINI ITALIAN: 1845-1931 


46.THE BLACK VEIL. Three-quarter-length figure of a young woman 
wrapped in a diaphanous black chiffon mantle and hooded scarf, the one trimmed 
with a gold girdle, the other with coral-red flowers; she stands before a peristyle of 


columns and brilliant blue sky. Signed at lower left Botpint. (NV. VY. Private 
Collector) 3634 x 24 inches 


[See illustration] 
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ANDERS LEONARD ZORN SWEDISH: 1860-1920 


47. KUFVER-MAfFA. Animated portrait, at bust-length slightly to the right, of a 
young girl with high coloring and flaxen hair bound by a red and white striped 
scarf; dressed in a cream-white fur jacket bordered in red, with high white collar 
of the Dalecarlian costume. Brown and gray background. With inscription at 
upper left to HRM. Prinz Eugen and signed From zorn, and dated Febr. 1902. 
(Montgomery) 20% x 17'% inches 


Note: Probably a sketch for the portrait in the collection of Prince Eugen of 
Sweden. 


See Dr. Karl Asplund, Anders Zorn, His Life and Works, 1921, p. 48 


[See illustration] 
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ROBERT HENRI, N.A. AMERICAN: 1865-1929 
48. LIEUT.-COLONEL HENRY G. MONTGOMERY, D.S.M., 1919. Por- 
trayed at waist length slightly to the right and looking toward the observer; in 
trench coat and steel helmet, the left hand visible. Dark background. Signed at 
lower left ROBERT HENRI. (Montgomery) 32 x 26 inches 


Acquired from the artist, 1919 
On loan at the Carnegie Institute, Pittsburgh, Pa., 1933-35 
Exhibited at the Minneapolis Institute of Arts, Minneapolis 


ARTHUR QUARTLEY,. N.A. AMERICAN: 1839-1886 


49. MARINE. A headland with houses and a church obscuring a rising moon, 
the light reflected on the water of a cove in the foreground; at the left two sloops 
under sail. Signed at lower right A. QUARTLEY, and dated 1881. (Barbour) 

161% x 21% inches 


ARTHUR PARTON, N.A. AMERICAN: 1842-1914 
50. LANDSCAPE WITH CATTLE. Cattle wandering along the bank of a 
stream, others grazing on the sunlit shore in the distance between oaks in early 
summer foliage. Signed at lower left ARTHUR PARTON. (Barbour) 

261% x 37 inches 
Collection of Catholina Lambert, New York, 1916 
Chicago Exhibition, 1899 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


“51.IN THE SHADOWS OF THE HILLS. View looking across a green 


valley beyond three bare saplings and a growth of brush in the foreground, with 
farmhouses clustered at the foot of a sloping hill tinged with orange sunlight at its 
summit. Signed at lower left, J. FRANCIS MURPHY, and dated 1910. (WN. Y. 
Private Collector) 271%, x 414 inches 
Inness Medal, National Academy of Design, New York, 1910 
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CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
52. THE COOPER. Chickens feeding in the yard before a thatch-roofed build- 


ing overgrown with grapevines, a cooper working in the center foreground and a 
woman filling a water jar at a well at the left; in the background low apple trees 
bordering a meadow, and the tall trees of a wood in full foliage rising before a 
cloudy twilight sky. Signed at lower left DAUBIGNy, and dated 1872. (Gardner) 

45 x 651% inches 
Exhibited at the Museum of Fine Arts, Boston, 1933 


[See illustration] 
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JOSEF ISRAELS 


DutcH: 1824-1911 
53. THE LITTLE HOUSEKEEPERS. Interior of a cottage lighted by an 
open window at the left, with two children preparing vegetables, one a little girl 
sitting on a stool, the other a boy seated facing the light; in the left background a 
glimpse of a hearth. Signed at lower right JOSEF ISRAELS. (Barbour) 


13 x 24 inches 


[See illustration] 
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JEAN CHARLES CAZIN FRENCH: 1841-1901 


54. VILLAGE STREET. View looking down a lane, with red-roofed and 
thatched cottages at left and right, a woman holding a baby standing beside the 
side of the road; under an evening sky. Signed at lower left y. c. cazin. (N.Y. 
Private Collector) 18 x 2234 inches 
Collection of Moses Tanenbaum, Parke-Bernet Galleries, Inc., 1938 


[See illustration | 
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GEORGES MICHEL FRENCH: 1763-1843 


55.1 HE WATERFALL. A waterfall plunging down a rocky precipice over- 
hung with trees at the left; at the right distant hills beneath a dark cloudy sky. 
(Barbour) 20 x 2714, inches 


Collection of Catholina Lambert, New York, 1916 


ADOLPHE THOMAS MONTICELLI FRENCH: 1824-1886 
56.GIRL RECLINING IN A LANDSCAPE. Half-nude figure of a girl 
lying on pink and white draperies, her right arm raised above her head. Wood- 
land background, with an amor appearing on clouds at the left. (NV. Y¥. Private 
Collector ) Panel: 17/2 x 24 inches 


JULES DUPRE FRENCH: 1811-1889 
57. PAYSAGE. Blue cumulus sky screened by a clump of trees bordering a 
thatched cottage; a woman in red skirt appears before the door; in the fore- 
ground a stream with cattle watering. Signed at lower right JULES DUPRE. 


(Barbour ) 61% x BY inches 
CHARLES EMILE JACQUE FRENCH: 1813-1894 


58. SHEPHERD AND SHEEP. A shepherd in blue coat surrounded by his 
flock, homeward bound passing through a grove of oak trees on a hillside. Signed 
at lower left CHARLES JACQUE. (WN. Y. Private Collector) 11 x 8 inches 


LEON RICHET FRENCH: 1844-1907 


59. LANDSCAPE WITH FIGURE. A clump of tall slender trees growing 
beside a foot-bridge which spans a stream flowing through a meadow; on the 
right shore a woman in white blouse. Signed at lower left LEON RICHET. (Bar- 
bour) 10 x 14 inches 
From Robert C. Vose, Boston 


le ay 
{END OF SALE} 
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PARKE-BERNET GALLERIES -INC 


designs its catalogues and directs 
all details of illustration, text 


and typography 
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